field of battle, Sergius charges a machine-gun battery like an
" operatic tenor " or Don Quixote attacking the windmills. He
narrowly escapes a courtmartial. When his expectations of promo-
tion for his valour are falsified, he proposes to resign his com-
mission in the army. He gets the second shock of his life when
he discovers that like the romance of war, the romance of love
has no basis in reality. He finds that the higher love he makes
to Raina is uncomfortable and more naturally he makes the lower
kind of love to Louka, the maid.
The second barbarian is Raina. Her imagination is fed on Byron
and Pushkin and the operas. To start with, she worships the
portrait of Sergius. Cowardice in a soldier, is inconceivable
to her. As a Bulgarian patriot she hates the Serbs. Bluntschli
disillusions her and educates her. Raina's negative traits are
not congenital but acquired. Even before her education by Blunt-
chli, she doubted sometimes whether her ideals of patriotism and
heroism were not dreams. She even doubted the battle-worthiness
of Sergius's heroism. Bluntchli completes her education and
weds the disillusioned Raina.
Mr. Irvine suggests that Bluntschli is a robot. Mr. West says
that Bluntschli is a man " with no principles and no aim in life,
except to make money." The character of Bluntschli, as it is
portrayed in the play, cannot be dismissed so summarily. He is
a delightful figure of comedy. He confesses to an " incurably
romantic disposition "* and as being, " a vagabond, a man who
has spoiled all his chances in life* He had run away from home
twice when he was a boy, and went into the army instead of into
his father's business, which is what a money making machine des-
cribed by Mr. West would have done. He is also bewitched by
Raina and attracted to her, as if by magic. In the service of this
romantic disposition, however, Bluntschli has a hard-headed
realism, and a keen intelligence. He has a prosaic nose, quick
eyes and a sense of humour. His military philosophy is entirely
practical and business-like. He does not believe in the stupid
quality of military heroism. He is all for fighting intelligently
and running away when a position becomes untenable. In this
matter as in others, he differs totally from Sergius. Bluntschli
L   Arms and the Man, p. 121, 2,a.
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